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case study

house #21
hollywood, california image of the 1960 Case Study south, and the frame embraces establishing a modular rhythm
pierre koenig House #22. Julius Shulman a double carport. Koolshade within the all-white interior. Liv-

1958-59 immortalized the house in his (micro-louver sliding screens) on ing areas and two bedrooms are

restored, 1997 -98 nighttime photograph of two the south face provide shade in separated by a central core of

women in white conversing summer and can be removed in bathrooms and mechanical ser-
within a glass-walled living room winter for passive solar heating. vices, clad with blue mosaic tiles
that is cantilevered out above a The structural columns and and divided by a light well that is

magic carpet of lights. In con- beams are painted charcoal,

open to the sky. The pure lines,

For Pierre Koenig, “steel is a
way of life, not something you
pick up or put down.” He has
stayed true to his principles ever
since he defied his instructors at
the University of Southern Cali-
fornia School of Architecture
and built a steel-framed bunga-
low for himself in 1950. His men-
tor, Raphael Soriano, and other
men of steel, such as Mies and
Ellwood, are gone, but Koenig is
unwaveringly rigorous in his
practice. Yet his reputation is

largely sustained by an iconic

trast to that dramatic structure,
this earlier house seems almost
Japanese in its austerity and
restraint.

Outside and in, it is a mini-
malist, monochromatic box. An
exposed steel frame supports a
flat steel deck, windowless steel
walls to east and west, and slid-
ing glass walls to north and
south. Water spouts from gut-
ters into a moat that reflects
light onto the walls and ceiling
and is recycled back. Brick ter-

races extend to the north and

Opposite Water spouts from a gutter
into the moat and is recycled.
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Top Approached over a moat, this all- Opposite Entry court and kitchen: an

Above Sliding window walls open the
living area to the south terrace.

alternation of opaque and transparent

planes

steel house has a Japanese austerity and

restraint.
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Opposite Exposed black beams and
white decking are used throughout the
house.

Above View from the open kitchen into
the dining area

of mechanical elements and

lighting. New white vinyl floor
tiles and bathroom mosaics

re installed, together with
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chen appliances scaled to the

creens of masonite. A fountain
will be added, as originally

1tended, in the light well. “There
was a weird sense of deja vu
after 40 vears,” says the archi-
fect, “but also a wonderful feel-
ing about getling it right again.”

Cracchioli needed more than

1,320 square feet and has com-
missioned a larger house from
Koenig. The new owner of the
house, actor Michael LaFetra,
matches Cracchioli’s enthusi-
asm. “I grew up in a 1960s

Top The carport is treated as another
room in the house.

case study house #21

house and was always inter- 79
ested in technologies that made

living simpler,” he explains. “This
house is functional without a lot
of fuss, and it makes you live
within reasonable constraints—
like a vacation cabin—though |
do have another house in Mal-
ibu. When | moved to GCalifornia |
said | would take only what |
could carry, and though | didn’t

stick to that, this house allows

me to feel | did. It's my fortress
of solitude, out in nature, fet

close to the center of town.’




